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il they are mken from reality;, tome photographs are bevond
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hundreds of holiday snapshots taken with enthusiasm
|;|||||||.:_' i T I an exolie [oeagion. :!.lll.l willl most [tki"l!-'
realize that these images do not translate the atmosphere
of it '|||-||'|' al all, Your own CXERCTCE il reality s far
Irenm what's depictex) imnoa |r|||a|-':,1|.|.|'||l. O the other hand,
1l G |r|||.-|-|'_':-||:|]1 A8 WOrk -:l|. g f.lrll L1 I|| .L:I'n.l‘.'x Iin-:l ITre
than vou can actually see in the piciure. It will create its
ot kimgl ol realive O course, the |31-'-urn:'1| link l'l'.l.“'!!-
15 511l one of the most important aspects i photography
Even il we know thata “photographic™ image is completely
digitally composed, it somehow appears 1o be a document
of reality. It a matter of perception versus knowledge and

| don't think this tension s gomne w weaken,

I'm inleresied in Mo specific aesthetic of e imaper The fong
eufosures give (e frclures a pery i itlir feel, fike faded nineteenif
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occurs everywhere, not only in |~.IIII1*-I-||!-I*~ far [From
civilization, The power of the sun is present all over the
globe, However, it was extremely difficult 1o fimd arban
setiings with no visible *life,” with no or few people, no cars
going by i front of the camera causing reflections that
wottld have distracted the saewer™s eves [rom the line of ihe
sun, In the bemnming, 1 also photographed in places that
were casily recogmizable, such as Diwntown LA, or the
Reichstag in Berlin, but I inally decided not (o use them,

for the same reason

Yorr fnne referredd T Mhe conmecinom of B Jrapect Ba mivs {remil ¢ PRI
fravel fimlfografire foday if secms Bl e sense of ducavery o fravel
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[t's a different kind of disconvery, | like the idea thar this
dizcovery can take place cvenvwhere; you don't cven haoe to
traved o expenence it But I did, and it was my goal 1o shosws

thie wordd 10 a way that canmod bee seen by hiaman eves,

I e book, you metiede @ el delaiiong e ifimerary al yon ook
ta shoat the senes & ooy meterected tn B .'r..'_:;'.llul'.lll'rl.r afirre of
goarraeys of &5 mof aw aronnd e coorld gl o senes of rdrordad
I i ey Exlend il over i Jroim yany Nodne BN Carrmicny £l
e frletal toas Bhe posrney frocess for you o making s senes!

I'he final jowrney 1 made o complete the project was
actually a three-month around the world trip. After all the

sinile Lrips uncleraken (o et 1o [rarii wlar destmaton, |

[t was a result of the process. 1 just needed to understand
that this ;|.||I||l.:|].|l acsthenie s cssential o the work. 1
realized that the technical imperfeetion was a benelit, nota
drawback, that i EIVES I CET tain ‘back-w-basics” i-l11'|H'l'“:Il i,
e whaole project was alaoun .|1H"|'l1i|i:_'_ conditions that

were completely different from my previous projects

The Mack trace of the sun has g preal democralizeng poser, Al
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appear fo fe dwarfed by B prmntioe frace or sear i the sky | b
chemteal mperston of sunlighi from wolide B bock alse seems o
reverse fhi frraperiies of e wum, I pi po .r-.JI..:_'JJ .":'.I'u FEE, L ar
roicrishing, bl ralher becomes brukal, slark, and eoen creales o sense
af mietancialy

[ agree and Pmoguite happy that the resalits iorned out
that wiav because that was what | was |!:.-.|E|||I|_' for. T housrh,
one of the many ambiguous aspects of s project i thal
il :|I||||-.|h]I|||':|-:' of the mage 15 so different from the one
when aking the prewre, The hours | Spent Walling nex
o the camera, often just observing the |.|I||[-|.||:I|' while
the sun did s job, were fascinatingly intense, sometines
pnlorgenable experiences. .. among the besi R reTces
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Ha L dectde on e T frmeframe for the e faoinres’

[ started with timeframes of 10, 30 and 30 mimutes, always
curious as o the effect this extreme overexposure would
have on the visibility of the landscape in the pcture, |
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thought it would make sense for the Tnal journey o hiterally
follow the sun on s way around the earth. Knowing
the faciz of modern astronomy, [ think this geocentri
perspective s sill the way we look at this phenomenon up

in the sky,

Tl cafitrons o venr trages proeide dedanly of e dale, exposure frim
i coardiaales roliere B g bea Gk, L Rey angforsadion B ol
amce per T sfecifie, sctemfifre even, anel wel o reeeals palnneg fo as abond
1 irebiject o tacatran af bhi I|'.-."|..-r.---\;-'J.'lfn'.--._ W hy dhed vomr decrde o uee
s wfermatron for e caffiers aaed fo ol She rames of B places
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Since the phiotos are ot abdut the individual locations per
s, | decided not 1o mention the places in the tite, becanse
they would always evoke some =0t of visual association, |
also ke the comradicnon beoween the Bact thae the otle of
cach work gives the most precise information possible abou
thie location baut nobody knows where it 15 We sill rely on
names o oamagine a place; even i our imagnabions don's
reflect the reality of that place. | also enjoyv the contrdiction
between the et that the images seem 1o show something
completely bevond human control, somethimg out of  thes
world, but il vou check the coordinates with Google Earth,
witlhin a lew seconds vou e looking down from above like

ol JF el o the exact |'-|..1-: ¢ where the ||:|l.1||||' wias taken.

One Hour

Marc Feustel in conversation with

HANS-CHRISTIAN SCHINK

Born in Erfurt, Germany, in 1961, Hans-Christian
Schink studied at the Academy of Visual Aris in
Leipzig, where he received his BFA and MFA. For
Fantom, he talks with Marc Feustel about his project,
1h: a haunting collection of solarized photographic
experiments that amalgamate a broad scope of
aesthetic, mechanical, and theoretical disciplines.
Though initiated in 2003, the images featured here
are extracted from his most recent development of
the series, the Southern Hemisphere, which were
taken mostly in 2010,

ware FeusTeL [ ke fo start by adang you hooe the 1dea for Buas propect
first ceormie abonid? I seerms fo be @ symmnfaranl defrearivire from vonr fermars
fark tn ferms of yourr pusnnl affrroadh

Has-chmisTian soris | first omed solarzanon n one of  my
works in 19099 when | was imvited to submat a work (o the
Prepanment ol Phvsics and  Astronomy an the Liniversiny
il _J|'5|'|.|_ | subamtied o |:-i1'1'-:' miacle e ol three |!-.l|:'|l'|- with
abstract color gradations of a sky |||II'iII.'_1 the ooy o sky al
naght, and the path of the sun, which appears as a solarved,
Lk lione o aowhite backeround, Inatially, Dot the idea Irom
i Hermann Krone photograph [rom FES4. Unlike Bromne, 1
|n|i||1q'r| vy camers steght at the sky inorder to pet a clean,
limsear image of the sun, Later, onoa tmp to the Mojave Deser
in California im 2003, 1 was =0 fscamated by the laneds: .Iilr'.lllil
the baeine e thae 1 waned v bind a0 oway of |--|Jrn-c|||- ing
this almost unreal impression. | remembered Minor White's

photograph, Black Sun, of o winter landscape where the sun
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appears a8 a sokivscd black do - an ac idental effeet cremted
when the camera shutter bnefly frose, 1 wanted 1ot 10w
this eflect with a longer exposure, but [ wisn'n sure o amy ol the
|..|||-e|~1| FTER '.l.n.-ll'hi by T -:|:_':||:.-'.||:-||'.|I il §owasn 't e thisn it was
possible 1o construct a solid concept from what was quite an
atvpical approa h for mie. Mostly, | wasn't sure that the project

could become somethinge more thiam a vechmecal gaime,

Wit covs ot that conotneed your thal you could furm Db fropect i
roarelfiire mrore Mhan o fechmical exercie?

[t was a queston of the atmosphenc power of the mmage.
[o me, the Hermann hrone piciare was the docunwent o
an expeniment: it only contains the hine of the sun and a
Facled ||-.u|'|n|}xi|||n|||-1||-_ My hiest test photos didn’t ook very
dilferent. But when | fownd a Wiy ter baalanee out the aesthieti
power of the landscape with the dominating |Jh--r:n|||- THED
ol this sovatical black ine, T koesw it wounld work,

T he prropect seemns b dead novtly the very esenee of photegraply: dranitng
wonth fipht. Thee sun traces seemn ke the most primnitive mewifestaton
I|'l.-||l..'|'.-|':- af |'.II|.II_ ||.;|"\. .I'||.I|-l. Il'..l..lll|||' i LN ||'|.'.l PON A g |_||'..I'||_l.' e Dipsu
corm furen s of _|'n'.'.-u'.-|q-_l.l.1_.'--'.';._ J'.-;_d.-r ard ferne?

Yes, absoluiely. And in g very unusual, almost abstract way, 1
wis aible 1o reproduce the light of the sun and the passage of
pime without them being recosmpzable as such at hirst glance,
| he |p||'|;|||'; 5 -1'|| T |r|'|F1||'I|'E:.' chillerest reality ol I||1'i|
ot that can only be percerved throush prhio l'_:I'.||:I|!|'.. I'his
tonches on ome of the key issues of the mediom? the alsliny

to depict reality.
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exposure bme of one hour, <imee 00 the most comimonly
vscd it of tme, Davicling time 15 the bhuman svay o oleil

with elermiy,

i piderecled 1 Wiy discorrec! Dettivern Mieis ."l.'.'-.-l'-'l'_;.rn.'lfl-'.'l i Vanr
EXrenes (iR eafiuning Miese omvages, OF courie yor corrol loaf
direckly o Wve sin, Ted alome walclr B IRierehe My II'--.'l.l'."l 7 '-l';_l OPET
wre Nis Can o deseriie Your experience ansermiig these lamedsi i
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At the early stage of the project 1 abways felt a little nervous
during the one hour of exposure time, concerned about the
result, Over time [ learned w accept that once the cameras
are sel, the result would be bevond my power anyway.
Ciiven this, | became much more relaxed. | developed
a kind of laid-back stoicism and was able o enjoy the
sitation, b enjoy the sunhght, which was of course wirm
and nounshing then, Even at locatons in LA or Tokyo for
me there was this armosphere of calm and quietness, And
111 SEape 5|.|:Ii| ular |:||:.|H'~.. like in the Algerian or MNamebaan
desert, this expericnce became really amazing, There were
moanents of contemplanon when | started 1o sympathize

with the idea of worshipping the sun,

When you bepan the prmect in the Muojare Desert § believe that yor
prifially tntemeded o shood of o 0 single location, TWkat made vou
decrde o exiend the project across the plobe?

One of the most ascinating aspects of  the l:'k|.ll'l'|t1|l:'||l.||
phase before Tactually started the project was exploring how
the angles of the sun hne vaned according (o the Lantode
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ol ek location, As o peaailt of l||i- WRLrRian, | decided i
expand the project 10 cover the whole word and therefore
|:-1':;.|I|.-| b LIII:_; tov e il the destinations | had alresdy seliscred
wonld be suitable locations for this series. At the same tinw
I alzos stzrted L l|:-|‘.LIl'._' [ |:l|.|.| 4 thait ||I||I]|.|'|i CEMIEIN CTteEriEL,
lor example I wanted a |a-|||r||:- frorm the morthernmost sand
sonithernmos [Peanmmes thiat could be reached with 2 reasonable
amount of effort. | also wanted a |.lil iure of the midnight sun,
|}||4rll=h I |:l|:|.l | .Llnll'.*_ I|!!|l' J.tl1|:|i1 ol Laneer .1I|:| |.Ill|'li|
of Capricorn taken dunng the solstice, a picture shot from as
clote 1o the squator as 1 could get, and one taken along the
Intermanonal Date Line.

The sum i a wniversal spenbal Ml Sy deep enlivral and religao
CrT RO L .'.':I.J.' '-'l-',-l.'l"' g e .'|.l.'."..'l_ Was s '.'.'.|||'I'r.'I||.||._'_' {eant
Vil |'|.'|'..'|.'l| T -.'l Iy |.|I|"-|r'..'.'|_:_' I'.ll|.I r.'l:'ll'll'r reval find AT

Yies, in the bepmming: Actually, 1 was thinking of going o
Eavpt, for example, but then o would have been almost
|1|||:-|h~.i||||' pr ol |:|||-||I||'_'|:.||:|'|||||:_: at locatnons related oo
the sun as a religious svmbol, The next queston would
bhave been why choosing only one specilic locatuon since
there are so many other sup-related places all over the
word, The focus would have turned (oo moch o human

cullipre and religon
- y
dow ehose fo focus mol orly on nafural laadscapes bl alio on tome
ra 3 ] . ]
arban focofeons. Tl made you decide fo tnclnde thege cotys i fies
alongside e more drarradie mafural landseafes i B semes!

[t was important for me to show tha this phenomenon
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